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IMPORTANT TO SUBSCRIBERS. 


The largely increased cost of produc- 
tion of this journal during the past six 
months, due to the great and unpre- 
cedented rise in the price of paper and 
metals, which has almost doubled our 
printing charges, and which does not 
seem likely to diminish, makes neces- 
sary an increase of the yearly subscrip- 
tion rate to $3 ($3.75 to foreign coun- 
tries—$3.35 to Canada). 





CHICAGO ART PRIZES. 


Mr. and Mrs. Frank G. Logan are to give 
the sum of $3,200 annually for the purchase 
of works by American artists, as a stimulus 
to effort in painting and sculpture. The 
awards will be made at the Art Institute 
annual exhibitions and will be decided upon 
by the Logans. There are to be no grades 
of prizes and no distinction in medals. — 

A medal carrying $1,500, as purchase price 
will be awarded to a painting or sculpture 
by an American artist, on exhibition at the 
annual Art Institute display. Medals carry- 
ing $500 and $200 respectively will be 
awarded to two paintings or sculptures by 
artist residents of Cook County, shown at 
the annual exh-bition by artists of Chicago 
and vicinity, at the Art Institute. 

A medal carrying $75 will be given to an 
etching by an American; and another carry- 
ing $25 to another etching by an American 
and medals carrying sums to the amount ol 
$900 will be distributed for work included in 
the annual Artscrafts show. No award will 


be given to a work that has been previously | 


given any award or prize. 


BUYS BUFFALO SCULPTURES. 


The Albright Gallery of Buffalo took ad- | 


| 


vantage of the opportunity offered during 
the exhibition of contemporary American 
sculpture, recently held in the gallery, to 
make a number of additions to its perma- 
nent collection. The list of purchases, in- 
cludes the following bronzes: “Faded Flow- 
’ Karl Bitter; “Study of a Head,” D. C. 
“Pan of Rohallion,” F. W. Mac- 
Monnies; “Rising Sun and Descending 
Night,” A. A. Weinman; “Dancing Faun 
and Bacchante,” Robert Aitken; “Head of a 


ers,’ 
French; 


Boy,” Attilio Piccirilli; “Pan,” Edward Mc- 
Cartan, and a frame of medals by lames 
Earle Fraser. With the exception of the 


“Pan,” by McCartan, all are now on ex- 


hibition in the gallery. 


BUYS BRITWELL COURT COLLEC’N. 

It is announced that Mr. Henry E. Hun 
tington has purchased, for some $350,000, 
from Mr. George D. Smith, the S. R. Chris 








MME. SANCHEZ WILCOX SUED. 

Dr. Salvatore Paone of Naples and New 
York, an Italian lawyer well known in Ital- 
ian politicial circles, who has been in New 
York during the past five years and now re- 
sides at 117 West 48 St., the Italtan National 
Club, has brought suit for an accounting for 
a share of profits on various claimed sales 
of art works made by the dealer, Mrs. San- 
chez Wilcox, 402 Madison Ave. In his com- 
plaint, Dr. Paone claims that through his 
services Mrs. Wilcox became acquainted 
with a client and a number of dealers in art 
who import art works directly from Europe. 
Dr. Paone is himself an importer of art 
works. 





BLAKESLEE ESTATE PAYS 50 P. C. 


The final payment to the creditors of the 
late Theron J. Blakeslee will, it is reported 
soon be made, and will be one of 15%. 
This, added to the first payment of 35%, 
will make a total of 50%—a better result 
than some of the creditors had hoped for, 
as 40% 
probable total settlement. The Art News 
has published the full list of creditors. It 
will be recalled that the creditors agreed to 
a payment to Mrs. Blakeslee of some 40% 
of the proceeds of the sale of the pictures 
left by the dealer, 





was at one time reported as_ the| the painter’s custom. The other canvas was 


| 
| 





REINHARDT BUYS INNESSES. 


For a sum stated to be $200,000, Henry 
Reinhardt & Son, have purchased the 21 
oils in the late “George Inness Collec- 
tion.” These pictures were retained by the 
family, when, after the artist’s death, the 
Inness collection was sold in 1895, at the 
American Art Galleries. The present col- 
lection will be placed on view, at the Rein- 
hardt Galleries, 565 Fifth Ave., in mid-De- 
cember, and will be shown later, at the 
Reinhardt Galleries in Chicago. 

The collection is the largest of works by 
Inness ever disposed of at private sale. 
In 1910 the same firm bought from Mr. 
Emerson McMillin, 16 examples, which they 
sold later for some $150,000, to Mr. Ed- 
ward Butler, of Chicago, who presented 
them to the Art Institute, in that city. 

In the present collection, the two most 
important examples are views of Niagara, 


|5 ft. 10 in. wide by 3 ft. 9 in. high, and 


painted in 1884. One of them was finally 
dated in 1893, the year before the artist’s 
death. It had remained in the studio and 


| was worked on from time to time as was 


sold by Inness himself to the late Roswell 
Smith, whose daughter, the younger Inness 
married, 

Other works in the collection are “The 
Sunburst,” of 1893; “The Greensward,” of 
the same year; “The Veteran,” “Medfield 
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tie-Miller (of Britwell Court, 3urnham, 
England), collection of Americana. Phis | 
collection was bought by Mr. Smith, in 


block, as announced in the Art News at the 
time, the day before the sale by auction, 
was to open in London. 


SPRING 


‘Flemish XVI Century Tapestry from Balloch Castle 


The purchase by Mr. Huntington will 
bring a number of more duplicates to his 
collection, which will be disposed later at 
auction. One of these, valued at $15,000, is 
one of the only two copies, both being 
owned by Mr. Huntington, of a volume of 





Massachusetts laws, printed at Cambridge | 


in 1660. At the same figure is held New 
Mexico; otherwise the “Voyage of Anthony 
of Espicio,” published about 1587. The only 
other copy of the rare Strachey “For the 
Colony in Virginia Brittania, Lawes, Divine, 
Morall and Martiall,” 1612, is in the British 
Museum. The Huntington copy was pre- 
sented by the author to Thomas Lawson. 

Among the other books are Jourdan’s 
first account of the discovery of the Ber- 
mudas, published in 1610, of which the only 
other copy known is also in the British Mu- 
seum, a supposedly unique “A _ Friendly 
Farewell to Sir Francis Drake,” London, 
1585, a perfect set of De Bry’s Voyages; 
Hubbard’s “Narrative of the Troubles with 
the Indians in New England,” Boston, 1677; 
Frobisher’s “Voyages,” and Hariot’s 
“Briefe and True Report of the New Found 
Land of Virginia, 1590.” 





MR. REID’S DIVORCE. 


A divorce, with custody of her two sons. 
has been granted in the Supreme Court at 
Nyack to Mrs. Elizabeth Reid from Robert 
Reid, with alimony of $750 a month. 





At Henry Symons Galleries. 








BRINGS A FRANKLIN PORTRAIT. 

Mr. George S. Palmer of New London, 
Conn., recently bought in England, Moses 
Chamberlain’s well known portrait of 
Franklin and brought it to this country. It 
is familiar through reproductions, and was 
painted in England in 1762. Once in the 
collection of Joshua Bates, it was left to 
his daughter, who became the wife of M. 
Sylvian Van de Weyer, long Belgian Am- 
hbassador to Great Britain. 


INDIAN MUSEUM PENN RELICS. 


Through the generosity of Mr. Harmon 
W. Hendricks, vice-chairman of the Board 
f Trustees of the Museum of the American 
Indian Heye Foundation, two belts of wam- 
pum, with which the Indians guaranteed 
one of their treaties with Penn, have been 
purchased and brought here for that insti- 
tution. 
Tuly last, at Christie’s, in the J. 
Head Collection for the old Penn 
at Portland, England. 


Herrick 
estate 


ART FIRM’S NEW QUARTERS. 

The art firm which has bought from Mr. 
W. K. Vanderbilt the residence, 636 Fifth 
Ave., is E. Gimpel & Wildenstein, now at 
636 Fifth Ave. The firm, after extensive 


They had been sold in London in| 


Oak,” “The Green Hillside,” “The Wood 
Chopper,” “The Apple Tree,” “The Wind- 


storm,” “The Hayfield,” “Monte Lucia,” 
“The Coming Storm,” “Factory at Mont- 
clair,” “Hills at Leeds,” “The End of the 


sarn,” “Gate at Albano,” and “The Model.” 


WATER COLOR CLUB SALES. 

The latest sales, reported by Miss Rich- 
ardson at the exhibition of the N. Y. Water 
Color Club which closes tomorrow at the 
Fine Arts Building, 215 W. 57 St., are: Mary 
Collis Skinner’s “North Pueblo, Taos” $200: 
George E. Browne’s “A Corner of Le Puy” 
$200; F. M. Lamb’s “Pathless Woods” 
$150; Jane Peterson’s “A Fountain” $125: 
R. Kingsman Water’s “Old Clothes Shop” 


|$50; Eugene Higgins “Bantering” $50, and 
| Gertrude 


King’s “A 
Never Have Been” $12. 


Where You 


Place 


ART DEALERS IN THE WAR. 
The many friends of Mr. Fritz Steinmeyer 
will regret to learn that he is suffering with 
a slight heart trouble, and is therefore 


| obliged to remain in garrison at Cologne, in 


which city Mrs. Steinmeyer is also living. 
Both Messrs. Julius and Otto Bohler have 
heen ill and invalided home from the front, 


alterations, will occupy the entire premises. but are happily convalescent. 











ROOSEVELT ON ART. 


Ex-President Roosevelt addressed the 
National Institute of Arts and Letters at 
that body’s annual meeting in this city last 
week on “Nationalism in Literature and 
Art.” He expressed his distaste for the 
“Cubist” school in patriotism and said ‘that 
“a Nation not proud and willing to fight for 
a just cause will always be ignoble. His 
address was mainly a decrying of imitation 
and a plea for originality and national flavor. 

“American work,” he said, “must smack 
of our own soil, mental and moral no lese¢ 
than spiritual, or it will have little of per- 
manent value.” 

He commended three books published 
by Americans in the last three years as 
being stamped with what he called the na- 
tional spirit. They are, Bade’s “Study of 
the Old Testament,” Owen Wister’s “Pen- 
tecost of Calamity,” and Gustavus Oehling- 
er’s “Their True Faith and Allegiance.” 

“America,” he continued, “was steadily 
evolving a new national type, which could 
add to the sum of world achievement only 
by developing its own forms of national 
expression. We need have scant patience 
with artificial development in nationalism or 
anything else. I care little for the cubist 
school in patriotism (long applause) any 
more than I care for it in art or in poetry. 
The effort to be original by being fantastic 
is always cheap. Second rate work is sec- 
ond rate work even if it is done badly. 

Joel Barlow and His Epic. 


“Good Joel Barlow found we had a new 
nation and no epic. He figured to himself 
that Homer had self-consciously written the 
epic of Greece and he knew about Milton. 
So he sat down and wrote an epic of Amer- 
ica couched in the same spirit that made us 
put Washington, naked to the waist and 
with a toga around him, in front of the Cap- 
itol. It was the same spirit which made 
some of the sculptors put Louis XIV ina 
Roman corselet. Poor Joel Barlow wrote 
this Columbiad. I have one of the copies 
of the original edition, and I wouldn’t have 
it out of my library for any consideration— 
unless | were required to read it.” 

The Colonel said that Amercians of great 
wealth had done good by bringing art works 


|to this country, but that all these men to- 


gether had not added to the sum of produc- 
tive civilization here as much as that strange 
iniaginative genius Marcus Simons, who 
was utterly neglected in life, isn’t known in 
death, but will assuredly be known to the 
generations that come after us as, perhaps, 
the greatest imaginative colorist since Tur- 
ner. 

“The easiest of all things is to copy,” Mr. 
Roosevelt said later. “Ordinary writers do 
not write about what they themselves see, 
for they see very little. They merely repeat 
what has already been written in books 
about what somebody else has seen. You 
remember Oliver Wendell Holmes’s state- 
ment that it took over a century to banish 
the lark from American literature. No 
American has ever heard the skylark, be- 
cause he isn’t here to be heard. But the 
average American had read Hogg or Shelley 
or Shakespeare, and so when he thought of 
going out in the early morning he thought 
he ought to feel inspired by the skylark. 
So he wrote accordingly.” 

Studying Foreign Architecture. 

“It was necessary to study foreign archi- 
tecture,” he explained, “but a minutely a¢- 
curate reproduction of a beautiful and very 
expensive French chateau propped down at 
the foot of some unkempt mountain range, 
or elbowing another imitation shadow of a 
totally different nationality and type, in 
some summer capital of the wealthy does 
not represent any advance in our taste or 
culture or art of living. (Applause.) It 
represents nothing but a personal inability 
to make wise use of acquired or inherited 
riches.” (Applause.) ‘ 

“Similarly,” he added, “it means very little 
to have an Egyptian obelisk in Central Park. 
But it means a great deal to have St. Gau- 
dens’s Farragut and Sherman in New York, 
St. Gaudens’s Lincoln in Chicago and Mac- 
Monnies’s Kit Carson in Denver.” 





AMONG THE DEALERS. 
Mr. Joseph Durand-Ruel, of the Durand- 
Ruel Galleries, of 12 W. 37 St., arrived from 
France Thursday on the Rochambeau. 


Mr. Stephen Bourgeois, of the Bourgeois 
Galleries, 668 Fifth Ave., has gone West 
to exhibit works by Maurice Sterne. 
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Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE 


I. P. FRINK 
24th St. and 10th Ave., New York 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 














ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 


PANY ROBERT SPENCER 











to November Twenty-third 























HILL TOLERTON 
THE PRINT ROOMS 


540 Sutter St. 


Present Exhibitions 


San Francisco, Cal. 


Bronzes by Paul Manship 
Drawings by Leon Bakst 


Engravings and Etchings by Durer, 
Rembrandt, Cameron, Zorn, Whistler 








Paintings by French Masters of the 
early Nineteenth Century 





| PATIO OF THE HILL TOLERTON BUILDING 
































Established 1888 


HENRY SCHULTHEIS Co. 


Modern Pain 
Etchings Color Prints ames 
142 FULTON ST. 5S VESEY'ST. 

New York 


Mr. Symons’ Art Museum. 

As was said by the Arr News last 
spring, when Mr. Henry Symons of Lon- 
don, opened his new and handsome gal- 
leries at 12 E. 45 St., “There are Museums 
and Museums—the large public institutions, 
and the few private ones, such as those of 
Messrs. Henry Walters of Baltimore, 








Henry C. Frick of New York, and Joseph 
Widener of Philadelphia, for these collect- 


PICTURE FRAMES (933 27s citea’st Sc suet of ths feet 
ful in art into so many diverse fields that 


Oriental designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


@21 Medison Avenue Near 59th St. 





MAX WILLIAMS 
Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine Framing 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel New York 








il i Important Examples of 
H OLD 
| CHINESE PORCELAIN 
from 

'  GORER or LONDON 

Hh on Exhibition at 

: DREICER & CO. 


| American Representatives \ 


NEW YORK 








560 FIFTH AVENUE 
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| Exhibition of Works | 
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LOUIS LOEB 
November 25 to December 9 


Milch Galleries 


(Right next to the Lotos Club) 


108 WEST 57th STREET 
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EXHIBITIONS NOW ON| 


The Hudson As Painted by Holzhauer. 


An interesting painter, of the impres- 
sionist school, and strongly individual is 
Emile Holzhauer, who is showing 28 views 
of the Hudson and the hinterland of the In- 
terstate Park to Dec. 2, at the Braun Gal- 
leries, 13 W. 46 St. It is the poetry of the 
twilight and sunset hours that appeal to 
him, when mantles of rose, purple and blu- 
ish green cover the foliage and the moun- 
tain, the river runs cold and green and the 
sky, is rose, yellow, and turquoise. 

ow and again, among the canvases the 
colors of autumn shine bright from the 
encircling dark, as in “At Fort Mont- 
gomery,” while they riot in “An English- 
man’s Garden.” Two very picturesque 
shore views are “Carpond” and “Highland 
Lake,” with its fine reflections in late twi- 
light. There is majesty in “Sugar Loaf, 
at Dusk,” and “Fog on Sugar Loaf Hill, 
where the topography and distances are 
remarkably good. Other notable examples 
are “The Village,” “At Alpine,” “The Turn 
of the River,” “Hellhole Bridge” and “At 
Fort Montgomery.” 























their galleries, filled with varied treasures, 
richly deserve to be called Museums.” 

“It is not often, however, that an art deal- 
er, so extends his assembling of works and 
objects that his collections become so large 
and varied as to make his galleries a real 
Museum, and this Mr. Symons has accom- 
plished, and his handsome rooms at 12 
E. 45th St., are a veritable Museum—filled 
with pictures, old and modern, porcelains 
and potteries of all periods and lands, old 
and modern furniture, bric-a-brac, old Eng- 
lish and French miniatures, curios of all 
descriptions and _ rich furnishings and 
stuffs.” 

During the summer and autumn months, 
Mr, Symons has added to the treasures of 
his Galleries some notable pieces, among 
them a remarkable set of Chippendale 
mahogany chairs of beautiful lines, a Louis 
XVI. secretaire by Saunier, of satinwood 
with mahogany inlay, and two Swiss 
plaques of blue and white porcelain; a pair 
of little white marble figures in the manner 
of Falconnet, a Cupid and a Psyche, and 
also a most important set of tapestries, one 
of which is reproduced on the first page. 
! These tapestries came from Balloch 
Castle in Scotland near Glasgow and are 
Flemish and from XVI. century cartoons 
representing the seasons. In “Autumn,” 
the design shows reapers cutting the yellow 
corn with Old World hooks and in the dis- 
tance are binders and a loaded wain on the 
way to the farm, while a payment for the 
harvest is being made in the foreground. 

“Winter” is represented by a skating car- 
nival where figures in rich costumes enjoy 
the sport in stately fashion. The fine color |! 
and the accessories, including small dis- 
tant figures, give added interest to the tap- 
estry. 

Springtime fishing is the subject of the 
third weave, and the fourth shows the press- 





‘ing of grapes in the vineyard. 





Prints at Brooklyn Museum. 

The Print Department of the Brooklyn 
Museum announces that the first exhrbi- 
tion of the recently organized Brooklyn So- 
ciety of Etchers will be held Nov. 28-Dec. 
31, inclusive. There will be a private view 
Monday aft. next. About 140 prints will be 
exhibited. Apart from the work of resi- 
dents in Greater New York, who constitute 
the Society’s present membership, other 
artists will be represented from localities as 
far north as Maine, and as far south as 
Washington, D. C. A certain number of 
prints by non-members of the Society are 
sent by invitation. Otherwise all works 
exhibited, both by members and non-mem- 
bers, have been passed upon by a jury con- 





sisting of: Miss Anne Goldthwaite, Ear! 
Horter, J. T. Higgins, Harry Townsend, 
Ernest D. Roth, Troy Kinney, John T. 
|Arms, Arthur S. Covey, Arthur A. Lewis 
and M. Paul Roche. The officers of the 
Society are: Allen Lewis, President; M. 


est D. Roth, Arthur S. Covey, Troy Kinney 
and John*T. Arms, Council. 

The new Brooklyn Society of Etchers 
was organized last spring for the purpose 
of advancing the interests of good etching. 
Most of the members up to the present time 
are residents of Greater New York. The 


Paul Roche, Secretary and Treasurer; Ern- | 





Society is ambitious, well organized and 
well supplied with funds to carry out its 
|proposed activities. 

| 





Porcelains at Dreicer’s. 


A remarkably beautiful and valuable col- 
lection of old Chinese porcelains arranged 
by Mr. M. Parish Watson, is now on pri- 
vate view at Dreicer & Co.’s, 560 Fifth Ave. 
It comprises examples of the different great 
periods of decorated porcelain; Famille 
Verte, Famille Rose, Black Hawthorns, 
green ground and yellow ground decorated 
vases, and an interesting collection of jades, 
agates, crystals, etc. Among the self 
colors are notable examples of sang de. 
boeuf, apple greens, peach blooms, clair de | 
lunes, etc. | 

A superb example from the collection of | 
G. Bevan, Esq., of London, is a tall vase of | 
cylindrical form, with a group of deities | 
bringing offerings of flowers, etc., in a ve-' 
hicle drawn by sacred antelopes, to Si Wang 
Mu, Queen Mother of the West, who is sur- | 
rounded by attendants carrying symbols of 
immortality. Behind this may be seen} 
sacred deer on masses of rock overlooking 
a stream, upon which is a boat formed of| 
the trunks of trees, and propelled by 
gowned devotees carrying offerings. Back 
of the boat is a deity standing on a lotus 
leaf. At the bottom are pine trees and 
flowering shrubs issuing from rocks and 
ascending to the clouds. All is painted in 
the most brilliant Famille Verte colorings, 
—greens, aubergine and rouge de fer pre- 
dominating. The neck is decorated with 
pendalogues and the shoulder with a seeded 
green ground, upon which are scattered 
flowering plants in various enameled colors. 
Between each division is a reserve deco- 
rated with the bamboo in black on white 
ground, symbolizing immortality. 


From the collection of Sir William Ben- 
nett, comes the companion vase; a very tall 
Famille Verte, club-shaped vase, decorated 
with numerous figures representing court 
ladies, gentlemen, and musicians before the 
Ebperor. Above are seen 3 women and a 
child in court robes. The shoulder of stip- 
pled green is relieved with dragons in blue, 
yellow, etc., on a flowered ground. On 
the neck are figures of 3 of the “wise ones” 
with 2 children, while surrounding the lip is 








a deep band of brilliant green, ornamented 
with a diaper design in black. 


These vases can be described as the finest | 
known examples of their type and are re- | 
markable for the variety of colors, bril-| 


liancy of enamel and beautiful drawing. 


From the sale of the S. E. Kennedy Col- 
lection, at Christie’s, in London, on June} 
21, was secured the very important pair of | 
Ming vases shown. They are of inverted 
pear shape, incised with kylins, peonies and 
other flowers, and fluting, arranged in three 
horizontal bands, enameled in turquoise. | 
purple and aubergine, and partly reserved | 
in biscuit. From the Kennedy Collection | 
also come a pair of Ming figures, repre- 
senting Ho Seen-Koo and Le-Tee-Kwae. 
The former carries the lotus leaf and wears 
a green, aubergine and yellow costume; the 
latter carries the gourd and wears a green 
robe,—both stand on aubergine plinths. 
Ho Seen-Koo is illustrated in “Chinese 
Pottery & Porcelain,” by R. L. Hobson. 


A case of peach bloom comprises all the 
gradations of color from the unripe to the 
fully ripened peach, in all the fine forms of 
this much sought after color; and includes 
amphora, chrysanthemum bottle, semi- 
globular water vessel, writer’s water coupe 
and the rouge box which contained the 
rouge from which the seal impressions were 
made. This is said to be the finest collec- 
tion of peach blooms now in the market. 








Dogs As Decorations. 


Miss Maud Earl, of London, has had the 
happy idea of painting the portraits of dogs 
of high degree, as features in Japanesque 
screens and the exhibition of these and 
other examples of her work now on to Dec. 
2, at the Scott & Fowles Galleries, 590 





Important Public Sales 


at the 
Anderson Galleries 





A Magnificent Collection of 


Old Chinese Rugs 


and 


Old Mandarin Coats 


From the Collection of 


Arthur Urbane Dilley 
of New York, 
the well-known Rug Authority 


On Public Exhibition, including 
Thanksgiving Day, from Monday, 
November 27th, to the unrestricted 
Sale on the Afternoon and Evening of 3 
Friday, December Ist, and the After- 
noon of Saturday, December 2d. 


The Coats, including Ceremonial 
Robes, Children’s Garments, and Skirts, 
are in great variety, gorgeous in color- 
ing, and beautiful in workmanship. 
Among the Rugs are large Ceremonial 
Squares, Travelers’ Rugs, Saddle Cloths, 
Kong Coverings, Temple Chair Seats, 
and Rugs that were woven for palaces. 
The illustrated Catalogue will be sent 
free to intending buyers. 





French Engravings 


of the 


Eighteenth Century 


From the Portfolios of 


Mr. Frederic R. Halsey 


of New York 


The largest and finest Collection ever 
shown in America and ranking with 
the few superlative collections in 
Europe. Magnificent examples of the 


work of 
Baudouin Janinet 
Bonnet Lancret 
Boucher Lavreince 
Debucourt Legrand 
Eisen Levachez 
Fragonard Moreau 
Huet Watteau 
Jazet Wille 


and a hundred other famous Painters 
and Engravers. Many of the Prints 
are so rare that they are not to be 
found in any other American collection. 


On Public Exhibition from Monday, 
December 4th, to the unrestricted Pub- 
lic Sale in five evening sessions begin- 
ning December 11th. Special Exhibi- 
tions on Friday and Saturday Evenings, 
December 8th and 9th, from 8 to 10 
o’clock, and on Sunday, December 10, 
from 9 to 5 o’clock. A _ beautifully 
illustrated Catalogue of 155 pages will 
be sent to any address for $1.00. 


This is the third Sale from Mr. 
Halsey’s great Collection of 10,000 
choice prints. The English Stipples 
will be sold in five sessions beginning 
January 8th and three other very im- 
portant sales will follow. 


THE ANDERSON GALLERIES 


Madison Avenue at Fortieth Street 
NEW YORK 

















Fifth Ave., is a most attractive ‘and inter- 
esting one. Among the portraits pure and 
simple, are those of Mrs. Payne Whitney’s 
Sealyham terrier watching a beetle; Mrs. 
Hamilton Carey’s prize Boston bull; Col. 
H. C. Duvall of Islip’s pointer, which forms 
a decoration, in an old English mantlepiece, 
set up for the occasion, a pair of King 
Charles’ spaniels, and a Pekinese’ and a 
mandarin duck. In all these a facile and 
vigorous handling and good color are found. 


The screens are marked by fine decora- 
tive feeling, silver and gold lacquer being 
used in several of the backgrounds. 

Mrs. Donald Armour’s French bull is fea- 
tured as are the blue Chows of Lady Fau- 
dell-Phillips, and the three dogs of Mrs. 
Herbert of London. Some black Pekinese 
are shown barking away in a landscape. One 
double panel screen has Japanese lilies on 
one side, and Chows on the other. In a 
single panel green parrots and grapes fig- 
ure, while in another South American Tu- 
can birds are shown in their habitat. 

Miss Earl is equally skilled in painting 
dogs and birds, and understands how to 
compose, and to harmonize her effects. 
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Emerson’s Poetic Landscapes. 


W. C. Emerson succeeds extremely well in 
producing landscapes,'’which have a natural 
as well as a poetic effect. In the group of 
his works on view into December, at the 
Municipal Art Gallery, in the Washington 
Irving High School, Irving Place and 16 
St., he fascinates by delicate, decorative col- 
oring, grace of composition and the vapor- 
ous atmosphere in which nearly every sub- 
ject is steeped. There is a suggestion of 
the backgrounds of Watteau and Lancret, 
in the canvases and figures are occasionally 
introduced. The artist who is self taught, 
is naturally individual. He aims to make an 
exposition of joy in his works; it may be 
added, the joy of life and nature. Mr. Emer- 
son does not bother himself much with 
titles, though he has named a few examples. 
Among these are “Dreamland,” “The Fairy 
Tale,” “An Idyl,” “Rhapsody” and “The 
Master of the Forest,” an old tree to which 
the others bend in sympathy and for pro- 
tection. 





Henri at the Art Students League. 

In the members’ room at the Art Stu- 
dents League, 215 W. 57 St., there have 
been on view during the week 10 studies 
in oil by Robert Henri, who is one of the in- 
structors. The painter’s virile, slap-dash 
methods, vibrant color and admirable char- 
acterization make them peculiarly useful for 
study. From their subjects they almost 
all also have ethnological value. Here, for 
instance, is a young Indian boy with purple 
lips and a green feather headdress, and there 
an old Chinese man with a cigarette be- 
tween his lips. An elderly Chinese woman, 


: ‘promise, especially as she is untaught. The 
For a man who never paints from nature, | 


work shown was done from her fourth to 
her tenth year. Remarkable is the color 
sense, the attention to detail, and on occa- 
sion the suggestion of movement. There are 
landscapes, exteriors and interiors and 
sketches of horses. 





Another MacDowell Club Group. 

The third group of artists has 56 works 
on view at the MacDowell Club, 108 W. 
55 St. to Dec. 5. Olaf Brauner, who is an 
instructor at Cornell, shows four admirable 
| works, a spirited portrait of a Norwegian 
|girl, “Little Karen,” and picturesque coast 
|scenes. Also of the Cornell corps of in- 
|structors is Christian M. S. Midjo, who ex- 
| hibits agreeable nudes in landscapes. One 
symbolizes “Dawn” and another “Night.” 
William Starkweather shows a vigorous and 
well characterized “Portrait of a Lady in 
| Black,” two frankly painted New England 
, landscapes, and an interesting view of “An 
| Italian Hill Town.” Two male portraits and 
three character studies do credit to Anna M. 
| Upjohn, while Alta West Salisbury sends 
half a dozen landscapes. Besides sketches, 
| Walter Farndon shows brightly painted 
|scenes at Flushing, L. I. Emily N. Hatch, 
in addition to an effective portrait of Mlle. 
| de Tréville, sends artistic pictures and 
| studies, among which are “Washington 
Square in Winter,” and “The Breath of the 
| Hills.” Landscapes of good color and ef- 
fect represent Ernest D. Roth, the etcher 
and clever, sprightly Josephine Paddock who 
|suggests Manet, sends her familiar “Seal 
Skin Muffs” and three other works, includ- 
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jing “The Cherry Hat.” 


THE FARINA OLD MASTERS. 


The exhibition of some 54 Old Masters, 
owned by the well-known artist and re- 
storer, Professor Pasquale Farina of Phila- 
delphia, now on at the Arts Club in that 
city, and which has been the event of the 
early art season there, is a surprise, even 
to those friends of Prof. Farina who have 
long known him and his rare taste and dis- 
cernment in art, in the number and quality 
of its examples. 


To an unusually well prepared and hand- 
somely printed and illustrated catalog of his 
collection, Prof. Farina has contributed in- 
teresting biographical data, on such painters 
represented as Salvator Rosa, Solimena, 
Cuppola, Camuccini, Polenburg, Gargiulo, 
and Bassano, notes on some of the more 
prominent of the pictures, and an _ intro- 
duction dealing with the history of Old 
Masters, etc. 

There is a well written and comprehensive 

» fz , » P 7 F: sm< , Ts 
prefatory note on Prof. Farina by Mr. Wil- 
liam R. Lester, who says in part: 

“The distinguished artist, restorer and ‘Old Masters 

expert’ whose collection is here cataloged needs no 
introduction in international art circles. In his large 
and distinctive domain of art his authority is world 
paramount, 
_ “During critical and extensive experiences in broad 
fields of art, Mr. Farina has been strongly impressed 
by the popular veneration for great names_ in 
renaissance history, and the shrewdness with which 
commercialism has concentrated this praiseworthy sen 
timent upon a comparatively few old masters, repre 
senting a comparatively few schools of classical art. 

“The herein cataloged exhibition of works of old 
masters—most of whom are unrecognized as yet in 
the current prevailing phase of art commercialism 
has been designed by Mr. Farina to inculcate a wider 
knowledge of and broader sympathy with true art, 
without regard to great names of painters, or to par 
ticular schools of composition and technique. Outside 





robed in black, also appears, as do an Indian | 


girl and two Mexicans, a truculent young | 


man and a young girl with her arms akim- 
bo. 
blue-eyed boy in a white sweater. A meridi- 
onal half-nude woman is painted with much 
virtuosity in yellowish flesh tints, while 
another model, entirely nude is pictured, 
against a rose-colored back-ground, 
her head turned away. 





Portraits and N. Y. Sketches. 

An interesting double exhibition 
Dorothea Macomber and Otto Frederick 
Langemann, is on to Dec. 1, at the Goupil 
Galleries, 58 W. 45 St.) Mr. 
who is an architect, and studied for his pro 
fession at Harvard and Columbia and 
sketched and studied abroad for two years, 
shows 17 picturesque and knowingly char- 


coal handled drawings of N. Y. architec- 
tural features, and one each in sanguine 
and sepia. Among the scenes are “The 
Subway at Manhattan Street,” “St. Paul’s 
Church,” Lower Broadway; “St. John’s 
Church and Varick Street,” “Foot of East 


40 Street,” “Looking South from the Arch- 
itects Building at 4 St.,” “Peck Slip on a 
Thursday Morning,” “Brooklyn Bridge and 
the Municipal Building,” 
Bridge.” 

Miss Macomber, who works chiefly in 
lightly colored crayons, though her manner 
is somewhat unformed, shows much promise 
and at times very good performance. Well 
drawn and characterized are the portraits 


of “Sister,” Beatrice Hall, and Miss E. L. 
Blakeley. Of note too are the portraits 
of Madame Combes, and “An Actress.” The 


“Portrait of Grandma” is enlarged from a 
daguerreotype which hangs by it. There 
is character in the portrait of “Mr. F. C. R.” 


with his hands in his pockets. 
The Art of a Child of Ten. 

Watercolors and drawings by Georgia S. 
Engelhard, a child of ten, are on view at 
the Photo-Secession Galleries, 291 Fifth Av 
to Dec. 20. There are also on view works 
of Marin, Wright, Walkowitz, Hartley, Dove 
and Georgia O’Keeffe. The work of little 
Miss Engelhard is of much interest and 








HE art of the Chinese 


master Craftsman is shown 
at its best in the collections of 
Antique Chinese porcelain, ex- 
quisite carvings of jade, coral 


amethyst, carnelian, rock crystal, 


agate, aquamarine, cinnaber 
lacquer objects, antique hangings 
finely 
carved and gold lacquered wood 


iriteriors, etc 


brocades and velvets 
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Then there is an elderly Italian and a | 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q Particular attention is a 
given to the patiningo 
statuettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 
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MARTYRDOM OF ST. ANDREW 
Solimena 
As Restored by Prof. Pasquale Farina. 





Sculptures at Canessa Gallery. 


An exhibition of representative sculptures 


of the Greek, Roman, Gothic and Italian 
Renaissance periods, opened at the Canessa 
Gallery (formerly the private gallery ot 
the late Benjamin Altman) 1 W. 50th St., 
on Monday last, to continue until Dec. 20. 
The house of C. and E. Canessa, in addi- 
tion to its specialties in antiques, has long 
been noted for its early Greek, Roman and 
| Italian sculptures, and the present display 


| brings forward, most attractively displayed | 


/in the spacious and beautiful gallery, not 
‘only the rare pieces, described in the ART 
|News when first shown at the opening of 
| the gallery last spring, but a number of new 
; sculptures of equal importance, interest and 
beauty. : 

| There are also shown some exceptional 
-pieces of old French and Italian furniture, 
and an assemblage of old Greek and Roman 


bronzes—all worthy of close study and at-| 
tention. 

The well remembered “Head of a Poet- 
ess,” by Silanion, the exquisite early 3rd 


century Greek group of the “Three Graces,” 
the first century Roman bust of Julia, 
daughter of the Emperor Titus, the third 
,century Alexandrian “Bacchante” bust, the 
alluring child’s bust by Settignano, the 
|statuette of a woman by Amadeo, the bust 
of Francesco Gonzaga by Romano, of the 
Virgin by Michael Angelo 
Giovanni Pontano by Benedetto da Majano, 
and of “A Flagellant” by Vincenzo Danti, 
are a few of the many fine pieces. There 
are, in addition, several unusual examples of 
the Della Robbias and a wealth of smaller 
sculptures and art objects. 

The Ganessa Gallery is a veritable Mu- 
seum of ancient art. 


Stanley M. Arthurs won the Alicia B. 


|| Dupont prize of $100 for the most popular 


picture at the recent annual exhibition of 


i) the Wilmington Society of Fine Arts. 


Juanorrotti, of | 


of these is a vast field, wherein the beholder may be 
profoundly impressed by comprehensive composition, 
original interpretation of subject, and sound technique 
as well, 

“Here are shown striking examples by great men 
of many schools—Florentine, Bolognese, Roman, Nea 
politan, Venetian, Flemish, etc.—all bearing hallmarks 


of enduring sincerity and vitality, and illustrating 
careful training of talent or lofty inspiration of 
genius. 

Prof. Farina in his introduction says: 


“We derive pleasure from paintings only when we 
comprehend their meaning and understand their in 
trinsic artistic qualities. 

“My aim has been—and ever will be—to demon- 
strate how unwise it is to follow fashion in art mat 
ters, and how wise instead to love art for art’s sake. 

“With this end in view, I have sought here and 
there for good pictures—fine canvases which might 
ve offered to intelligent art lovers. To this end I 
shall bring from Europe occasionally as many works 
of art as can secure, regardless of whether their 
authors may or may not be favored by this or that 
monopolistic group of art dealers. 

“The majority of the pictures herein cataloged were 
vurchased by me from their original possessors dur- 
ing my sojourn abroad in 1910 

“‘Noble families, no longer possessing the land with 
which their title came to their and de 
sirous of preserving at any sacrifice the dignity of an 
inherited title, unwillingly, but gradually, sold what 
ever they could and lived on the capital thus secured. 
They sacrificed priceless heirlooms in order to save 
their pride. 

“Thus entire collections of paintings have been dis 
posed of, and are scattered all over the world. Many 
of them form portions of the superb galleries of art 
in America, both private and public.” 


ancestors, 


It is impossible in limited space to de- 
scribe even the more important examples 
in the Farina collection. The reproduction 
on this page of the large and beautiful 


|“Martyrdom of St. Andrew” by Solimena, 


finely restored by Prof. Farina, will give 
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an idea of the quality of the examples in the 
collection. 

In his notes Prof. Farina calls attention 
especially to the XVII century “Cruci- 
fixion,” two battle sketches, given to Wou- 
vermans, “The Reconniassnce” attributed to 
Carlo Coppula, a “Perseus and Andromeda,” 
probably by a follower of Polenburg, the 
“Holy Family,” attributed to Vincenzo Cam- 
mucini, the above mentioned “Martyrdom 
of St. Andrew,” by Solimena, an “Interior,” 
given to Teniers the Younger, a dramatic 
canvas “The Gambler’s Quarrel,” by Gar- 
giulio, a “Presentation,” by Nasone, a “Pre- 
sentation in the Temple,” by Bassano, and a 
charming “Young Bacchus” of the Venetian 
School. 

As a whole and in its individual examples 
the Farina collection affords an interesting 
study, and should be seen by all lovers of 
ancient art. 


Old Chinese and Very Modern Art. 


Mr. Montross has arranged in his gal- 
leries, 550 Fifth Ave., two exhibitions of 
much interest. One is of a fine collection of 
Chinese art, owned by Mr. A. Bahr, 
and the other of a group of Cezannesque oils 
by Patrick Henry Bruce, which remain to 
Dec. 9. 

The Chinese collection includes a very 
fine display of sculptures, bronzes, lacquers, 
porcelains, potteries, jades, and wall paint- 
ings. The sculptures include a superb mar- 
ble head of the Goddess of Mercy, of the 
Tong period. Two highly important lac- 
quer cabinets ,are one in black and the other 


in red. The largest bronze is an incense- 
burner. The potteries are of the Tung pe- 
riod. Some of the paintings are from Im- 


perial collections, notably one showing a 
falcon, and several have been framed to 
show how they look that way. The kake- 
menos, to use the Japanese term, fill nearly 
all the walls of the main gallery and appear 
also in a smaller one. 

Mr. Bruce is a strong painter with an ex- 
tremely fine color sense and he may be 
pardoned for following his French ideal 
rather too closely, notably in the angular 
composition of some of his landscapes. The 
flowers and fruits are also disposed in har- 
mony with the Cezanne manner. A num- 
ber of these examples are very fine in qual- 
ity, notably some roses in a porcelain vase, 
a few pears and a corbeille of fruit. Studies 
of a woman and a boy are not so strong 


and recall Renoir. This is the first exhibi- 


tion, made in this, his native country, by 
Mr. Bruce, who first studied with Matisse 
and now resides in Paris. He has exhibited 
frequently in Europe and England, notably 
at the Salon d’Automne. 
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will be given at the office of the AMERICAN | 


Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances of unneces- 
Sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


THE NOVEMBER BURLINGTON. 


In the November number of the Bur- 
lington Magazine Sir Martin Conway 
writes of Gerard David’s “Descent 
from the Cross,” which is reproduced 
as a frontispiece by permission of 
Messrs. Colnaghi and Obach. It was 
originally in the collection of the King 
of Holland. Douglas Ainslie concludes 
his “Theory of Aesthetics,” and Osvald 
Siren his discussion of the works of 
Giuliano, Pietro and Giovanni da Ri- 
mini. One of the examples of Giovanni, 
which is in a private collection in this 
country, represents “The Birth, Cir- 
cumcision and Naming of S. John.” 
“The Drawings by Cornelis Bos and 
Cornelis Floris” are discussed by Paul 
Buschmann. George Saville concludes 
his “Spanish Embroideries.” “English 
Marqueterie” is by Herbert Cescinsky. 
Bernhard Rackham is the writer of 
“Wirksworth Porcelain; a Note.” In 
“A Monthly Chronicle” account is 
given of The Arts and Crafts Exhibi- 
tion. Piazzetta’s injured ceiling picture 
“The Apotheosis of S. Dominic,” in the 
church of SS. Giovanni e Paolo in 
Venice, is reproduced with comment 
by Tancred Borenius. The Burlington 
may be had of the American agent, 
James B. Townsend, 15 E. 40 St. 








Henry Mosler, who spent the summer 
painting at Rye, N. Y., has returned to his 
Carnegie Hall studio, where he is at work 
upon an important canvas. “The Quilting 
Bee.” Since his return, he has painted two 
ideal heads, 





Edward Potthast spent the early summer 
in the neighborhood of Lake Louise, Al- 
berta, and later painted some of his beach 
pictures at Rockaway. 


RECORD ART AUCTION YEAR. | 
Unless all signs fail, the present art 
lauction season, only recently opened, 
will be a record one for the United 
States. We predicted some weeks ago 
that from the attendance at, and the 
interest shown in the then first and 
comparatively minor art and book auc- 
tions, that the season would be a good 
one, but the attendance and the fig- 
ures obtained at the sales of French 
books from Mr. Henry E. Huntington’s 
Library, and the furniture, antiques and 
art objects from the Davenzati Palace 
and the Villa Pia of 
which total, as we go to press with the 
latter sale still on, unexpectedly large 


Florence—and 


amounts—not only confirm our recent 
prediction, but carry it further and at 
this early date of the season. 


at present, wise and conservative fin- 


Sut just, as when in Wall Street, as| 





anciers utter warnings in a “runaway 
bull market” and argue that too high 
prices and too wild speculation always 
|mean a corresponding and equally 
irapid decline, if not a panic—the thou- 
sands of collectors and owners of art 


works, who are beginning to “tumble 


over each other,” as it were—the first 
to pay any price when seemingly in- 
fected by excitement and rivalry at a 
sale, and the latter to arrange to sell 





‘possessions for expected large or fabu- 
‘lous profits—should be warned against 
lextravagant buying or hopes of selling 
at great profit. 

The close and intelligent study of the 
best markets wherein to buy or sell and 
of the best time and place to so buy 
in| 
It 
was doubtless the idea so prevalent in 
Europe that anything would sell at auc-! 
tion in America now, that inspired the 
English Royal Society of Watercolor | 


e ! 
Painters to arrange for a recent sale| 


and sell, is even more 


these inflated than in normal times. 


necessary 





here, which, while some fair prices 





were obtained, must have been a dis-| 
appointment to the artists who contrib- | 
uted works, painters in the lighter me-| 
dium, like Napier Hemy and Alfred| 
Parsons, for having their| 
works knocked down for a fraction of 
what they would bring in London in| 


example, 





normal times. 

| And yet had the artists who arranged 
this sale studied market and time con- 
ditions, they would probably not have 
held it at all or surely not at such a date, 
for English watercolors and painters 
are not well known to or by the Amer- 
ican art public and have no real mar- 
ket here, while the date of the sale, 
so early in the season, also militated 
against high or even good prices, de- 
spite the offering of the collection in a 
high-class auction room and their sale 
by an auctioneer of distinction. 

Watch your market—collectors and 
owners—and also watch your time and 
place to buy and sell! We will have 
more to say on this subject as the sea- 
son waxes. 





Ossip Linde is showing in the Historical 
and Art Society Building at Albany, 
N. Y., canvases painted in Venice and 
Bruges and American landscapes. These 
all exemplify his fine color sense and able 
technique. The art of Mr. Linde is too 
well known to need long description. He 
is a colorist par excellence and a painter of 
unusual virility. 





jis true that the officious meddling with na- 
| ture on the part of park “experts” 





ROOSEVELT ON ART. 

We commend, even to those rock- 
ribbed Democrats and Old Guard and! 
reactionary Republicans, to whom even 
the name of Col. Roosevelt is “anathema 
marenatha,” the arguments and expres- 
sions on “Nationalism in Art,” to which 
this many-sided and accomplished man 
gave voice in his recent address before 
the members of the National Institute 
of Arts and Letters, printed in part in 
another column. 

Surely even the Colonel’s enemies 
could not disagree with his remarks 
in general, and we hope they will also 
agree with “Cubist 
Patriotism.” 


his definition of 





ART BOOK REVIEW. 

Parks, THEIR DEsIGN, EQUIPMENT AND UsE.— 

By George Bunnap, B.S., M.A. Large 

8 vol. Net, $6. J. B. Lippincott Co.,| 
Phila., 1916. 

It is often remarked by artists that as 

soon as the landscape passes from private 

to public ownership it loses its beauty. It 


is the 


OBITUARY. 


J. J. Enneking. 

John J. Enneking, a distinguished land- 
scape painter, whose speciality was the 
representation of late November twilght, 
died in Boston, Nov. 16, at the age of 76. 
He was born in Minster, Ohio, Oct. 4, 1840, 
the son of a farmer, and early showed artis- 
tic inclinations, in which he was encouraged 
by his parents. He first studied drawing, 
when eighteen, at Mt. St. Mary’s College in 
Cincinnati, and received much encourage- 
ment from President Rosecrans, brother of 
the General. When the Civil War broke 
out the young man enlisted on the Union 
side and was severely wounded. During his 
convalescence, a visit to an exhibition of oils 
at Cincinnati aroused still further his am- 
bition to be an artist. In 1868 young Enne- 
king went to Boston and studied lithography 
under Prof. Richardson, but he soon gave 
this up, and having been left some money 
went into the hardware business. He soon, 
however, found himself in debt on account 
of the fall in the value of gold. His wife 
then spurred her husband on to adopt, 
finally, an artistic career. He started with 














cause of the 


ruination of much fine “sce-| 
” 
nery. 


Mr. Burnap endeavors to help mat-| 


| ters in this book, but his text lacks brevity! 


and his illustrations, in many instances, lack | 
graphic simplicity, so that a subject which 


; needs clarifying does not escape the clutter | 


which so often confuses it and confounds’ 
the purpose of so many authors in the field 
of landscape gardening. Mr. Burnap’s criti- 
cal comments on the parking examples il- 
lustrated, are interesting and suggest that 
a like conciseness in the treatment of the 
entire text would have been an improve- 
ment. 

The chief merit in the many illustrations 
consists in the wide topographical diversity 
attained. The views of South American | 
cities are especiallv instructive, as showing | 
not only the parking treatment but the ar- | 
chitectural aspect of these (to us) too little | 
known cities. The author, by virtue of his | 
position as landscape architect 
buildings and grounds in Washington, D. 
C., will doubtless appeal authoritatively to 
many park officials throughout the country, 





whose opportunities for study in the higher | pastels, 


of public | 
| Courtesy, 





JOHN J. 


ENNEKING 
John H. Garo, photographer, 
| and Boston Transcript. 








and then abandoned them for oils. 


ethics of their profession may be limited.| In 1873 the artist went abroad and studied 


The book is an admirable example of typo- 
graphy, a typical Lippincott achievement. 
James Britton. 





A Just and Kindly Critique. 

Big and handsome, a new monthly 
magazine bearing the title ‘The Art World,’ 
made its initial appearance last month. 

“The articles are not the brief sort and 
may not find as wide a reading as their 
authors desire. As I have gleaned from 
such reading of them as time permitted | 
gather that the unnamed editors have under- 
taken a pretty heavy task. In so far as they 
may be able to advocate a really sound art, 
if they can property define the term, there 
will be many a hearty wish for success. If, 
however, they have undertaken to turn back 
the hand of time, they have undertaken a 
hopeless task. We are with them 
servedly in honoring the founders of the 


American school but not if they insist on| 


a reversion to their ways. Thomas Cole 
has been given deserved prominence but 
who can be made believe that he and his 
contemporaries, had their lives been pro- 
longed, with all their faculties, beyond the 
usual span, would have been content to rest 
with the knowledge they possessed of the 
grammar of art? Would they not rather 
have so grown as to be able to apply that 
knowledge to a freer expression? Over- 
emphasis on grammar, very important in 
itself, leads nowhere. It is not knowledge 
alone that counts in any vocation but the 
application of it. 

“These Art World essays will doubtless 
be read with interest; but, in so far as they 
are written by professionals, the question 
will inevitably arise, what quality of ac- 


complishments have we from these men? 
Is their art likely to endure? The answer 
‘will measure the worth of their essays. 


—Macbeth’s Art Notes. 





Not many local art patrons are aware of 
the fact that W. DeB. Nelson, editor of the 
International Studio, is an artist of ability. 
An exhibition of watercolors, painted by 
him during the past summer at Province- 
town, Mass., soon to be held, will surprise 
his friends. Mr. Nelson’s pictures are good 
in color, broadly painted and interesting in 
subject and design. 





Arthur Crisn has moved from the Healv 
building, where he had a studio for several 
years and is row at 1947 Broadway. 


unre- | 


|both the figure and landscape in Munich. 
|He also painted in Venice, and then went 


to Paris, studying for three years under 
Bonnat, and having also the benefit of some 
instruction from Daubigny. The artist re- 
turned to this country about the time of 
the Centennial in 1876, and opened a studio 
in Boston. After two years he made an- 
other trip to Europe, returning finally to 
settle for good in Boston. 

Mr. Enneking, who was signally honored 
last year by the breakfast given him, by his 
brother artists, at the Copley-Plaza Hotel, 
was a member of the Boston Art Club, the 
Twentieth Century Club, the Rotary Club, 
the Pudding Stone Club and the Hyde Park 
Historical Society. He is survived by a 
widow who was Miss Mary E. Elliott of 
| Corinnia, Me., a son, J. Eliot Enneking, an 
‘artist of talent, and two daughters, Mrs. 
|Percy W. Long of Cambridge, and Mrs. 
Grace Ward of Dorchester. 

The funeral took place on Monday at the 
Unitarian Church in Hyde Park, Mass. 





Edward Runge. 

Edward Runge, an importer for many 
years of Oriental porcelains and rugs, died 
Monday last at Flushing, L. I., in his 69th 
year. He was born at Hanover, Germany, 
and came to this country when a youth. 
He brought over, after trips to China, many 
of the most important pieces in the Morgan, 
Altman, Garland and Havemever collec- 
tions, was said to be the only Caucasian 
ever granted an audience by the Dowager 
Empress of China, and was a friend of Li 
Hunec Chang and of the first President of 
China. Yuan Shih-Kai. In 1885, he repre- 
sented the firm of Herter Brothers and was 
later with William Baumgarten & Co. In 
1891, Mr. Runge became associated with 
Mr. Thomas B. Clarke and retired on ac- 
count of ill health in 1911. He married in 
1871 Miss Louise Baumgarten and leaves 
his widow, four sons and three daughters. 








John Klackner. 


John Klackner, who succeeded his brother, 
Christian, who died last summer, as head 
of the well-known art print firm of Klack- 
ner & Co., 7 West 28 St., died suddenly 
Nov. 20, at the Pennsylvania station, at the 
age of 68. He had been associated with the 
firm, which also has a London branch for 
many years. He was a widower, and is 





survived by a son, Mr. George C. Klackner. 
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BOSTON. 
The Boston Art Club has evidently not 
found it true that “in union there is 


strength;” but that in disunion there may 
be more profit and greater peace. So be- 
hold six congenial souls combining in a suff- 
ciently varied show to serve each individual 
aim. It is rumored that the annual exhibi- 
tion wherein the out-of-town painters re- 
ceived the hospitality of the club (and in 
several cases carried off all the prizes!) is 
to be discontinued for a season, and a group 
exhibition to take its place. One wonders 
just how the various combinations are to 
be made; but time will tell. 

The two galleries at Vose’s are filled with 
examples by the “Painter Friends,” trans- 
ferred from the Macbeth Gallery, N. Y. 
(Knowing human nature, one rather won- 
ders if this traveling show by six members 
will cement or destroy the aforesaid friend- 
ship!) It is a good show, however, as the; 
Art News said in describing it when in 


N 





At the Copley Gallery, Marion Boyd Allen | 
has a “one-woman” show, with a portrait of 
Anna Vaughn Hyatt as piéce de résistance. 
This work shows the sculptor as she mod- | 
eled the sketch in clay for her equestrian | 
statue, Jeanne d’Arc—a fine subject, well | 
presented. Other portraits and studio sub-| 
jects are also included. 

The first of the St. Botolph Club exhibi- 
tions is now on. The calm Boston ladies 
who went to this show froze behind their, 
glasses, for the exhibition is “modern” 


to 
a degree. Messrs. Prendergast, Schu- 
macher and Glackens, combined in one 


show, are almost enough to make a leopard 
change his spots, in sheer emulation—but 
of this more anon, 

At the “Guild,” Mrs. Anna Coleman Ladd 
has her exhibition of recent sculpture, with; 
the usual “tea.” Of this, also, we shall speak 
in a later issue. 

If, after seeing the aforesaid exhibitions— | 
including Vernon Ellis’s strongly insistent | 
collection of watercolors at an Arlington | 
Street gallery—the average cultivated Bos- 
tonian still needs artistic thrills, he can 
amble over to Copley Hall and enjoy the 
Zuloaga “thrillers.” This show is booming 
along successfully. The public that goes to 
see it is being pleasantly or unpleasantly | 
shocked, according to temperament. By the 
time it is over the “old fogies” will have | 
begun to really enjoy it—for of such 
Boston. 

The sudden death, from pneumonia, of that 
stalwart painter, John J. Enneking, in his | 
77th year, comes as a distinct shock to th: 
art public. For 50 years he has been a| 
marked figure in the local art world, both by 
reason of his forceful and unique personality, | 
and the high ideals in painting that he set 
for himself. A splendidly honest, bluff, 
kindly man, engaged throughout his long 
life in an unending search for beauty and 
the ultimate truth of art—such was John J 
Enneking. 

The Museum is “busy” with six exhibi 
tions, including etchings by Rembrandt and 
Van Dyck, Corot’s lithographs and the 
Fantin-Latour lithographs, Mr. Cushing’s 
paintings, and a loan exhibition of pewter. 
At the Fogg Art Museum may be seen a, 
fine collection of old Flemish paintings. 

John Doe. 
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CHICAGO. 


Portraits by Pierre Tartoue of N. Y., are 


shown at the Reinhardt Galleries. Among 
these presentments are those of Col. | 
James W. Woods, of Ottawa, Canada, 
and his daughters; Andree and Huguette 


Clark, daughters of former Senator W. A. 
Clark of Montana; Mrs. Arthur Hamilton, 
Miss Geraldine Hall, and Mr. and Mrs. W. 
F. Proctor of New York. 

Flower paintings by Agnes Harrison Lin- 
coln, and etchings by Arthur Davies and 
Walt Kuhn and a sketch by Jules Pascin are 
shown at a local gallery. 

A good work by Ettore Caser, a shep- 
herd lad playing on his pipes, is featured at 
another local gallery, as also a portrait of 
little Charlotte Smith by Louis Betts—a 
beautiful child interpretation. 

Pauline Palmer put in a busy summer at 
Provincetown painting seascapes and figure 
pieces and is now in her studio occupied 
with a portrait commission. Five of Mrs 
Palmer’s paintings are grouped in a small 
gallery in the Art Institute. 

William Clussman, the local artist who 
made the Chicago River famous with his 
paintings of bridge and dock scenes, is at 
home from Europe. He spent three years 
in Germany, and left in that country more 
than a hundred paintings, now in Govern- 
ment store houses. He was not permitted 
to take anything but himself out of the 
country. 

Mrs. Nancy Cox MacCormack has re- 
turned to her studio in the Tree building. 
She recently welcomed her friends at a tea, 
and announced a “fine Summer with little 
sculpturing and plenty of commissions for | 
the winter.” 


H. Effa Webster. 








enamels 


WASHINGTON. 


In the sculpture hall of the Corcoran Gal- 
lery there is now a model of the National 
Cathedral of Washington. This splendid 
structure (now well under way) is situated 
nearly four hundred feet above the level of 
the city, and the Potomac. It was designed 
in 1906 by Mr. Henry Vaughan of Boston, 
and Dr. G. F. Bodley, R. A., of London. 
In their reports the architects say: “The 
Cathedral is to be of the 14th century 
Gothic, a stvle the most beautiful the world 
has ever seen.” Looking back to the days 
of L’Enfant, it will be found that in his 
plan for the Federal City, George Washing- 
ton himself had looked forward to the erec- 
tion of a Cathedral for national purposes, 
to be assigned to no denomination, and 
equally open to all. 


| Academy 


PHILADELPHIA. 


Receipts from the sales of pictures at the 
Watercolor Exhibition already 
amount in the aggregate to three times that 
realized in last year’s show, although this 
one is only about half over. Among those 
reported sold are “The Emerson House” by 
Arthur W. Dow. “Christmas” (two copies), 
by Ada Gilmore, and by the same artist, 
* A Promenade in Provincetown,” all wood 
block prints in color, a line drawing by 
Charles Grafly; oil painting by N. C. Wyeth, 
“The Roaring Skipper”; tempera painting 
by Leonora Owsley, “Italian Market, Phila.” 
“Early Snow,” pastel by C. W. Eaton; “A 
Quiet Day,” watercolor by F. W. Howell; 
“The Dancer No. 4,” wax pencil drawing 
by Kathleen B. Stetson; “Midsummer Flow- 
ers,” watercolor by Kate A. Williams; 








HON. MRS. BERESFORD (Kitty Gordon) AND DAUGHTER 
Si 
At the Society of Portrait Painters Exhibition. 


Montgomery Roosevelt 





The Arts and Crafts Studio on 17th Street 
has an exhibition to Dec. 2, of jewelry-and 
by Frank Gardner Hale. The 
beauty of his design and workmanship is 
well known, for he is a master in this par- 
ticular field. Mr. Hale will give a lecture 
in the Auditorium of the Corcoran Gallery, 
on handmade jewelry and enamel. 

There have heen two recert changes 
the personnel of the Corcoran Gallery’s jury 
of selection and awards for the forthcoming 
Biennial Exhibition. 
of Mr. Chase, Childe Hassam has been ap- 
pointed as chairman of this jury, and Walter 


Griffin will take the place of Richard Miller, | 


who is unable to leave his present work in 
California. 
Miss Sara S. Monroe returned this week 


from Provincetown, and has re-opened her | 


studio on N S‘reet. She brings some not- 
able canvases which will be shown during 
the winter at the Arts Club. 

The National Gallery of Art has recently 
acquired a well known painting, “June,” by 
John W. Alexander, the gift of his widow. 

To the National Gallery has been added 
the French gift of drawings. its ete 39 


in! 


Owing to the death | 


“Woodstock,” drawing by O. H. Peets, and 
“The Big Exposition at Atlantic,” etching 
by Ada C. Williamson. 

The exhibition of works by the Old Mas- 
ters at the Art Club, loaned by Prof. Pas- 
quale Farina will be succeeded by the mem- 
bers’ show of oils, contributions for which 
will be received Dec. 4. 

Portraits of Doctors Wr H. Allen and 
Adam Fetterolf, former presiding officers of 
the institution are to be presented to Girard 
College. Eugene Castello. 





CINCINNATI. 


The Museum has acquired from its last 
annual Spring exhibition Frieseke’s “Under 
the Willows.” The Queen City Club has ac- 
qu'red a Sorolla this week. The canvas, as 
usual brilliantly dashed off, shows one of 
Valencia’s flower girls. 

At the Museum a collection 
| paintings by contemporary artists holds a 
!conspicuous place and at Traxel’s Gallery 
J. H. Sharp. the Indian painter, is holding 
a “one-man” show. Charles Grafly’s 





PARIS LETTER. 
Paris, Nov. 15, 1916. 

An exposition which may be said to have 
opened the season for whatever there is that 
is new in the plastic arts began at the Gal- 
eries des Indépendents in the rue La Boétie, 
with the first return of art lovers from their 
vacations, It represents, to a large extent, 
the youngest phases of the art of painting 
in France, including some examples of the 
extremist schools, but in the main suffi- 
ciently reserved and well balanced to merit 
serious attention. It is reassuring to dis- 
cern here again fruit that has been gath- 
ered even out of the chaos of “cubism” and 
“futurism,” fruit that when fully ripenea 
may be of real account and a boon in the 
art of the future. Thus France has in Henri 
Ramey, figures and perspectives of decided 
power, although the former sometimes are 
faulty in the drawing, in which excessive 
angularity in contour and projection is de- 
liberately indulged in as a means of em- 
phasis, and in that sense is comprehensible 
and somewhat effective. His subjects are 
sympathetic, enveloped in an atmosphere of 
subdued poetic feeling and visually true as 
to treatment in the general impression im- 
parted, if net so in all detail. In one pic- 
ture, four old women in sombre uniform are 
seated on a bench in the late twilight, be- 
side the door of what appears to be one of 
the small houses of a “béguignage,” like 
those at Ghent and Bruges before the war. 
A warm glow of golden lamplight issues 
from a large open window behind, and a 
little above them, leaving them, however, in 
half-shadow. The heads of the four old 
women are all slightly inclined to the right, 
and they are all rapt in meditation, with 
features expressive of profound discourage- 
ment. The artist’s idea is that “le souffle de 
la Mort,”—*Death’s withering breath’—is 
passing over them, the premonition of his 
near approach, and they bend before it, all 
in the same direction, towards the tomb, the 
common end of all. In this and in other 
pictures, M. Ramey reveals qualities of 
genuine excellence, although, unless he cor- 
rects his drawing and abandons the fad of 
wilfully posing his figures as if they were 
mannikins, his work is likely never to be 
generally accepted. 

A painter who shows the new influence 
yet more strongly, but is even more worthy 
of study, is Eugene Corneau. His drawing 
is not essentially bad, but he too, gives a 
certain angularity to his modeling, which 
while forceful as emphasis, fixes too much 
the attention of the beholder, not to detract 
from the rather pleasing effect of the whole. 
George Bischoff is of the same group. He 
shows portraits in non-conventional poses 
of his wife and daughter. In this latter 
respect they are interesting, yet unflattering 
to the subjects. Angular lines prevail in 
the drapery, and he gives to his wife, who 


| is the reverse of slender, the hands of a doll, 


| carved 


out of wood. Yet, after all, his 


| qualities of form and color are promising of 
' greater results than those yet achieved. 





Less disdainful of the elder standards, yet 
not over-conventional, is Guy Dufrene in 
landscapes, flower pieces and still life. These 
pictures are faithful as to drawing, sincere 
interpretations of nature, fresh and delicious 
in tone, and limpid in atmosphere. He has 


especially a rare personal conception of 
color. 
The Louvre has recently acquired an 


Eevntian statuette of the XIX dynasty, for 
which was paid $6,400 and a piece of sculp- 
ture from the famous ninth-century church 
at Parthenay for $10,000. 

Briggs Davenport. 








Both the great groundfloor rooms of the 
Union Central Building, the new skyscraper 
in the heart of the city, are held by the local 
artists at present. One wing is devoted to 
the annual exhibition of the Woman’s Art 
Club, the other by that of the Cincinnati 
Crafts Company, with a truly record-break- 
ing collection. The number of average daily 
visitors to these two collections comes up 
to about 2,500. The last named exhibition, 
the first, on a large scale to include only 
local craftswork proved a great surprise to 
everybody inasmuch as the city never quite 
realized the importance of this body of local 
artists as a whole. It is through the coop- 
eration of all workers along the decorative 
lines that this in color and design so glow- 
ing, incidentally decidedly modern present 
collection has been brought about. 

Among the artists whose work stands out 
prominently this year in the exhibition of 
the Woman’s Art Club are Mrs. Mary L. 
Alexander, the new president; Mrs. Frances 
Faig and the Misses B. Hoover, D. Selden, 


| L. Whitteker, A. Muth, I. Hottendorf, R. 


| 





of Frencn | Donsman, K. Miller. 


The former Cincinnati painter, William J. 
Baer, has presented the Museum with a life 
size copy of the superb Van Dyck of a 


bust | Flemish Lady, the original of which is in the 


portrait of Duveneck, now owned here is| Munich Pinakothek. 


installed for the present in the Museum. 


Norbert Heerman. 
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CALENDAR OF SPECIAL NEW YORK. 
EXHIBITIONS. 


American Art Galleries, 6 E. 23 St.—Prof. 
Elia Volpi Collection of Ancient Paint- 
ings—Mr. F. J. Williamson’s Collection 

' ot China, Glass, Pottery, etc. 


—Library of the late Charies H. Babcock 
of New York. Collection of American 
and English Autograph Letters and Docu- 
ments. Library of the late Charles H. 
Daly of New York. Collection of Old 
Chinese Rugs and Old Mandarin Coats. 
Paintings by Jerome Blum and Statuettes 
by Lucile Swan Blum to Nov. 28. 





of Childrens Portraits in Painting and 
Sculpture to Dec. 6. 

Arlington Galleries, 274 Madison Ave.— 
Women Painters and Sculptors Exhib’n 
of Small Pictures and Sculptures, Dec. 
2-24. 




















Municipal Art Gallery, Irving Place & 16 St. 
—Landscapes by W. C. Emerson. 

National Arts Club, 119 E. 19 St.—Books 
of the Year, to Nov. 30.—11 Annuai u«x- 
hibition of Arts & Crafts, Dec. 6-29. 

N. Y. Public Library, Print Gallery (room 
321): American Portraiture of the Colo- 
nial and Revolutionary periods; Gallery 
322: Mezzotints from the J. L. Cadwala- 
der collection. Exhibits illustrating the 
“Making of Prints”; Stuart Gallery (316): 
Chiaroscuro Prints—Henry Wolf. Me- 
morial Exhibition. Main Exhibition Room 
—Exhibition of American Drama, to Feb. 


) = 

N. Y. Water Color Club and Society of Por- 
trait Painter’s Exhibitions, Fine Arts 
Building, 215 W. 57 St., to Nov. 26. 

Photo-Secession, 291 Fifth Ave.—Water 
Colors and Drawings by Georgia S. Engel- 
hard and Pictures by a Group to Dec. 20. 

Pratt Institute Gallery, Brooklyn.—Works 
by Charles Rosen. 





Braun Galleries, 13 W. 46 St—The Hudson 
Highlands by Emil Holzhauer, to Dec. 2. | 

Brooklyn Museum.—First Exhibition of the | 
Brooklyn Society of Etchers, Nov. 28- | 
Dec. 31.—Oils by Ignacio Zuloaga, Dec. 
9-Jan. 2. | 

Canessa Gallery, 1 W. 50 St.—Masterpieces | 
in Sculpture, to Dec. 20. 

Catherine Lorillard Wolfe Art Club, 802 | 
Broadway.—Nov. Exhib’n work of | 
bers. 

Daniel Gallery, 2 W. 47 St.—Works by, 
William and Margaret Zorach and Paint- 
ings and Drawings of Old N. Y. by Glenn 
Coleman, to Nov. 30.—Water Colors by 
Charles Demuth and Oils by Edward Fisk, 
Nov. 29-Dec. 13. 

Dreicer & Co., 560 Fifth Ave.—Exhibition 
of Chinese Porcelains. 

Durant Kilns, Show Rooms, 16 W. 56 St.— 
Autumn Exhib’n of Faience. 

Ehrich Galleries, 707 Fifth Ave.—Pictures | 
of the Madonna. | 

Folsom Galleries, 396 Fifth Ave.—California 
Landscapes in Oil, by Alice Watson, Dec. ! 
2-16. 

Gorham Co. Galleries, Fifth Ave. and 36 St. 
—Exhibition of Recent Works by Promi- 
nent American Sculptors, to Nov. 28. 

Goupil & Co., 58 W. 45 St.—Portraits by 
Dorothea Macomber and Paintings by 
Otto Frederick Langman, to Dec. 1. 

Herter Galleries, 41 Madison Ave.—Ancient | 
and Chinese Paintings and Rugs, to Dec. | 
i 

Hogdkins Galleries, 9 E. 54 St.—Miniature | 
Portraits by Alyn Williams to Dec. 16. | 

‘Kennedy & Co., 613 Fifth Ave.—Paintings, | 
Etchings and Lithographs by Whistler | 
and etchings and dry points by Ernest) 
Haskell, to Dec. 9. 

Keppel & Co., 4 E. 39 St.—Etchings and 
drawings by Childe Hassam, to Dec. 2. ! 

Knoedler & Co., 556 Fifth Ave.—Old Eng- 
lish Sporting Prints. XVII Century 
Portrait Prints by Nanteuil and others, 
Modern French and Spanish Pictures. 

Little Gallery, 15 E. 40 St—Hand-wrought 
Jewelry, to Dec. 2. 

Macbeth Galleries, 450 Fifth Ave.—Oils by 
Ruger Donoho, to Nov. 30.—Oils by Ken- 
neth Miller, Benj. D. Kopman and J. Mor- 
timer Block, Dec. 1-13. 

MacDowell Club, 108 W. 55 St.—Third 
Group, to Dec. 5. 

Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun-, 
days 1 P. M.to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 

Milch Gallery, 108 W. 57 St.—Louis Loeb 
Memorial Exhib’n, to Dec. 9. 

Modern Gallery, 500 Fifth Ave.—African 

| Negro Sculpture, Nov. 27-Dec. 15. 

Montross Gallery, 550 Fifth Ave.—Early 

| Chinese Art Collected by A. W. Bahr, 

and Pictures by Patrick Henry Bruce, 

to Dec. 9. 











Reinhardt Galleries, 565 Fifth Ave.—Por- 
traits by James Montgomery Flagg, to 
Dec. 9. 

Scott and Fowles Galleries, 590 Fifth Ave. 
—Screens and Original Paintings by Maud 
Earl to Dec. 2. 

Snedecor & Co., 107 W. 46 St.—Works by 
American Painters. 

White, Allom & Co., 19 E. 52 St.—Louis 
Raemaeker’s cartoons for benefit French 
Red Cross, to Dec. 2. 


CALENDAR OF AUCTION SALES. 

American Art Galleries, Madison Square 
South.—Prof. Elia Volpi Collection of An- 
cient Paintings and other Art Treasures 
and Antiquities, formerly contained in the 
famous Davanzati Palace, and the Villa 
Pia, Florence, Italy, Nov. 27-28 aft. at the 
Galleries, and Pictures, eve., Nov. 27 at 
Plaza Hotel Ball Room. Collection Old 
English and American China, Rare Color- 
Glass, Pottery, Pewter and Copper, 
formed by Mr. Frederick J. Williamson, 
Dec. 4-8. 

Anderson Galleries, Madison Ave. at 40 St. 
—Library of the late Charles H. Babcock, 
D.D., aft., Nov. 28.—Old Chinese Rugs 
and Old Mandarin Coats from the col- 
lect’n of Arthur Urbane Dilley, Dec. 1-2. 
—Collection of American Autographs, 
aft., Dec. 4.—Library of the late Charles 
F. Daly, aft. and eve’gs, Dec. 5-6.—Part 
II of the library of Inscribed Books 
formed by James Carleton Young, on 
exhibit’n from Dec. 2, to sale on afts., 
Dec. 11-14.—French Engravings of the 
XVIII Century from the collection of 
Frederick R. Halsey, on exhibit’n, from 
Dec. 4 to the sale on eve’gs, Dec. 11-15. 


ART AND BOOK SALES. 


NOTICE TO BOOK AND ART 
COLLECTORS.—The American Art 
News, having competent representa- 
tives at all art and literary auctions of 
importance, to record prices and buyers 
for its lists, is prepared to execute or- 
ders at a moderate charge, for the pur- 
chase of books, prints, pictures, art ob- 
jects, etc., at such auctions. 

The Art News has at its office cata- 
logs of all important art and literary 
sales with prices and buyers’ names 
marked, and can furnish these marked 
catalogs for a moderate price. Cata- 
logs of coming sales will be sent in ad- 
vance, if money for postage charges is 
enclosed with order in advance. 











First Sessions of the Volpi Sale. 
The sale of Prof. Elia Volpi’s Davanzati 
Palace and Villa Pia Collections opened 
afternoon at the American Art 


Tuesday 





DUVEEN BROTHERS 


PARIS—NEW YORK 











Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
























SUI NNN UNNUUUUUNNEUUYULSOOUAUU AEA AEA 








UUUOUUVULUUUAUUUUHUAUUUUUUUUAUAU ULLAL 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 


NEW YORK 








@e XVIIth Century 
Gallery of 


Old -“Masters 


HIGH CLASS 
PAINTINGS 


23a OLD BOND STREET, LONDON, w. 





Exhibition of Portraits by 


Miss Dorothea Macomber 
Sketches of New Pork City bp 
Otto Frederick Langmann 
to December first 
Galleries of 


Goupil & Co. of Paris 


58 West Forty-fifth Street 

















Galleries, with an attendance which filled 
the auction room. The results of the first 
session were $168,962.50 for 160 odd num- 
bers. 

The XV Century incense burner by An- 
drea Briesco, known as I1 Riccio, on which 
there was an upset price of $55,000, went 
finally to the Duveen Brothers, after a stub- 
born contest with P. W. French & Co. C. 
& E. Canessa & Co. gave $15,000 for a Greek 
XIV Century bronze statuette of Sappho. 

Mr. Otto Bernet, agent, paid $7,100 for a 
XVI Century glazed terra-cotta bas-relief by 
Giovanai della Robbia; $5,700 for XV Cen- 
tury stucco bas-relief of Antonio Rossellino; 
$4,300 for a bronze statuette by Pollaiuolo; 
$3,900 for a glazed terra cotta relief by Ros- 
selino and Luca della Robbia; $3,800 for a 
bas-relief “The Annunciation” by Giovanni 
Bologna, and $1,800 for a bronze by II Tri- 
bolo of “A River God.” Mr. W. W. Seaman, 
agent, gave $4,400 for a glazed terra cotta 
tabernacle by Giovanni della Robbia; $4,300 
for a bronze statuette by Antonio Pollai- 
uolo; the same price, for a XIII Century 
Siennese gilt copper reliquary, whose doors 
were painted by Duccio di Buoninsegna and 
$2,500 for a bas-relief by Giovanni Bologna. 

French & Co. bought four XVII Century 
carved walnut panels, for $2,000. Two poly- 
chrome XVI Century terra cotta statuettes 
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300 Madison Ave., New York 
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Corcoran Gallery, Washington, D. C.—Sixth Exhibition of Contemporary American Oils. 
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Opens 
Closes 


Works Received 
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Exhibition of Paintings and Sculpture of the Charcoal Club of Baltimore, Peabody Institute. 
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Winter Exhibition of the National Academy, commemorating the 100th anniversary of the first exhibition 
the American Academy of Arts at the Fine Arts Building, 21 W. 57 St. 


Dec. 
Jan. 


16, 1916 
14, 1917 
27-28, 1916 





“Dante” chair and $3,600 for another of the 
| XV century. Mr. Carl W. Hamliton paid 
| $6,600 for a Florentine XV century bed. 
P. W. French & Co. paid $5,000 for an 











ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel, Murray Hill 1480 











brought the same amount as did a XV Cen- 
tury Madonna and Child, the last from Mr. 
J. D. Mellhenny. For a XVI Century 
bronze of a charging boar $1,650 was given 
and Mr. J. F. Coolidge gave $1,640 for two 
Florentine XIV Century polychrome statu- 
ettes. Miss Lorenz, agent, paid $1,600 for 
a Florentine XV Century polychrome figure 
of the Virgin; $1,500 for two bronze candle- 
sticks by Il Sansovino and $1,400 for a XV 
Century bronze bull. The Kleinberger Gal- 
leries gave $1,475 for a French Gothic figure. 

At the second session, Wednesday, $77,- 
807.50 was realized for over 150 numbers. 
Mr. Otto Bernet, agent, gave $5,100 for a 
XVI century Bolognese walnut table. A 
XVI century Florentine table brought 
$3,800 from Mr. R. Daniels. Mr. L. Orselli, 
of Florence, gave $2,000 for a XVI century 
Italian four-post bed; $1,550 for a XVI cen- 
tury Florentine walnut sideboard and $750 
for a Bolognese armoire. Director Breck 
of the Minneapolis Museum, secured for 
$1,050 four XVI century Florentine altar 
stalls. . 

Mr. J. D. MeclIlhenny paid $1,700 for an 
old Asia Minor leaf rug. _ To Mrs. Peter 
Cooper Hewitt went, at $1,575, a XVI cen- 
tury Siennese inland walnut bench. She also 
paid $900 for three XVII century Italian 
walnut stools. Miss Lorenz, agent, gave 
$1,400 for a Nomad Minor prayer rug and 
Cushak rug. 

The third session, Thursday, brought 
$223.745. which made the grand total that 
far $470,695. A XVI century hatrack on 
which an upset price of $6,000 had been 
placed, was withdrawn to go back to the 
Davanzati palace and the auctioneer, Mr. 
Thomas E. Kirby, further announced that 
the Italian Government had decided to re- 
tain an Italian XVI century state bench, an 
Italian XV century walnut throne and a 
Siennese armor cabinet, with a painting by 
Sodoma. The highest price of the ses- 
sion was the $11,000 given by Miss Lorenz, 
agent, for a Tuscan XVI century walnut 
centre table. Duveen Brothers gave $6,200 
for a Florentine XVI century walnut table. 
They also gave $5,500 for a XVI century 

Exceptional Opportunities of 


Old Masters making purchase from historic 

and family Collections of GENUINE OLD MASTERS 

and OBJETS D’ART can be afforded to American 

Collectors and representatives of Museums by 
ARTHUR RUCK, 

4, BERKELEY ST., PICCADILLY, LONDON, W. 


(Adjacent to the Berkeley Hotel) 
Agent for the sale of important works of art 














Umbrian XVI century walnut table and to 
Miss Lorenz went at $4,500 another known 
as the “Vasari” table. Mr. James W. Ells- 
worth gave $4,000 for Andrea del Sarto’s 
chair and Miss M. B. Paul $4,300 for a 
Tuscan XIV century sacristy cupboard. 





End of Part I of the J. C. Young Sale. 

The conclusion on Novy. 16 at the Ander- 
son Galleries of the sale of Part I of the 
collection of inscribed books, of James Car- 
leton Young, brought the erand total to 
$10,356.55. Mr. Gabriel Weis gave $1,325 
for 24 volumes of Tolstoi, each one being 
signed by the author, and the second hav- 
ing an inscription in English. To Mr. Weis 
also went for $90 the 71 volumes of “The 
Story of the Nations,” by various authors 
and at the same amount Strauss’ “La Maison 
Nationalé de Charenton,” a _ presentation 
copy of Zola. G. A. Baker & Co. gave $100 
for a first edition of the poems of Francis 
Thompson and $77.50 for his “Sister Songs, 
An Offering to Two Sisters.” 





Huntington French Books Sold. 

French books, from the library of Mr. 
Henry E. Huntington brought $25,267.80 in 
two sessions, at the Anderson Galleries on 
Tuesday. Mr. George D. Smith paid $800 
for Jean B. de la Borde’s “Choix de Chan- 
sons,” Paris, 1773, bound by Chambolle- 
|Duru. He also gave $260 for the first edi- 
|tion of “Tartuffe,” and $205 for Flaubert’s 
“Bouvard et Pecuchet.” Mr. James F. Drake 
secured for $600 a first edition of “Gil Blas” 
and for $450 the works of Moliere, Paris, 
1666, the first bound by Chambolle-Duru and 
the last by Bradstreet. Mr. Gabriel Weis 
gave $585 for “Observations sur les Modes 
let Usages et Paris,” 1822; $285 for Carle 
| Vernet’s “Collection de Costumes” and $160 
for Georges Bois “Les Danees, extra illus- 
trated. To Mr. E. Weyhe went at $450 the 
‘Collection des Oeuvres de Gavarni.” Dr. 
Joseph Martini paid $410 for a Montesquieu, 
$400 for “Hero and Leander,” Paris, 1801; 
$375 for Dorat’s “Fables Nouvelles,” La 





} 
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| 


Quatri Heures de la Toilette des Dames,” 
Paris, 1779. 


$14,648.50 was realized, which brought the 
grand total to $39,918.25. Mr. George D. 


“Les Graveurs du XVIII Siecle” and Mr. 
J. F. Drake $760 for the XVIII 


“Le Patissier Francais.” 


Metamorphoses d’Ovide” and Mr. Maurice 
Sloog the same amount for a copy of “Paul 
et Virginie.” 





Halsey English Prints Sold. 
At the first session, Thursday evening, at 
the Anderson Galleries, of the sale of Part 


II of the Frederick R. Halsey print sale 
$21,107.50 was realized for sporting sub- 
jects. The Rosenbach Co. paid $725 for the 





Pollard-Fielding aquating of “The Elephant 


Haye, 1773, and $290 for M. de Favre’s “Les | 
At the third and final session, Thursday, | 


Smith gave $800 for Portalis and Beraldi’s | 


century | 
Moreau le Jeune’s | 
“Monument du Costume” brought $630. Dr. 
Martini paid $400 for a first edition of “Les | 


and Castle.” They also gave $610 for the 
Pollard-Hunt print “West Country Mails in 
Piccadilly.” Mr. George D. Smith paid $460 
for “The Royal Mails” after Pollard. 





Sale of the Eno Book Plates. 


collection of American and foreign book 
plates, at the American Art Galleries, Nov. 
16 and 17, brought $4,135. Mr. W. E. Baillie, 
at the first session gave $34 for the George 
Washington Parke Custis example, and $20 
for the earliest plate, by an American en- 
graver, that made by Nathaniel Hurd, in 
1749 for Thomas Dering. Mr. H. Smith 
paid $25 for Elisha Gallaudet’s engraving 
for Andrew Barclay, and Mr. F. J. Libbie 
20 for one of the four known copies of 
Lord Baltimore’s plate. 

At the second session Mr. E. Scott paid 
$52 for the Richard Stockton example, and 


Mr. A. Swann as agent $45 for that of Paul 
Revere. 





Keller Furniture Sold. 

The first session, Thursday afternoon, at 
the Anderson Galleries of the Keller furni- 
ture, tapestry, ete. sale, brought $3,142. 
Mrs. I. Bennet gave $160 for a German 
XVII century bureau and an Italian inlaid 
tortoise shell and ivory cabinet of the same 
century, $110. 





Babcock Library Sale. 

The library of the late Charles H. Bab- 
cock, D. D., of New York, now on exhibi- 
tion at the Anderson Galleries preliminary 
to the sale next Tuesday afternoon, com- 
prises the best books on modern theology, 
church history, philosophy, Greek and Ro- 
man mythology, biography, and general lit- 
erature. 





Daly Library Sale. 

The large and interesting library collected 
by the late Judge Joseph F. Daly of New 
York is now on exhibition at the Anderson 
Galleries, and will be sold in four sessions 
on December Sth and 6th. Judge Daly re- 
cently died at the age of 76, after a contin- 
uous residence in New York of 76 years. 
He served on the bench for nearly thirty 
years, and during most of that time was ac- 
tive in scientific, historical and dramatic 
circles. He was distinguished as a geog- 
rapher, he was a discriminating critic of 
art, and he served for a time as vice-presi- 
dent of the Players Club. His library re- 
flects the man. 





Dilley Rug Sale. 

Fine old rugs to the number of 150 and 
more than 300 silk robes from the collec- 
tion consigned to the Anderson Galleries 
\for sale by Mr. Arthur Urbane Dilley, a well 
|known rug authority of New York, will be 
|on exhibition from Monday next to the sale 
|on Friday aft. and eve. and Saturday aft. of 
/next week. The robes have actually played 
\their part in the functions of the Manchu 
|court, and their age extends back to the be- 
i\ginning of the Manchus, the dynasty that 
|recently came to an end after three hundred 
| years. 
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The “Old Masters” sold by us 
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The sale of the late Dr. Henry C. Eno’s = 











COPLEY GALLERY 
103 Newbury St., Boston 
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Sale of Autograph Letters. 

A collection of autograph letters now on 
exhibition at the Anderson Galleries will be 
sold on Monday afternoon, Dec. 4. The 
collection contains a nearly complete set of 
the Signers, the Lynch and Gwinnett being 
among the missing, but there are a good 
many duplicates. 





For “Vanity Fair,” $2,160. 
At a sale, Nov. 17, at the Walpole Gal- 
leries, $9,500 was realized. Mr. George D. 
Smith paid $2,160, nearly double the pre- 


vious record price, for the 20 original parts 
of “Vanity Fair.” 





Sale of the H. V. Jones Books and Mss. 

The sale, in two sessions, on Monday, at 
the Anderson Galleries, of the over 300 lots 
of the collection of books, letters and Mss. 
of Mr. H. V. Jones of Minneapolis, re- 
sulted in a total of $9,740.30. A copy of 











Burns’ poems, given to his friend, Robert 
Ainslee, was bought for $925. 

Mr. George D. Smith gave $725 for a 
XV century illuminated Ms. The Ms. of 
Mark Twain’s “A Curious Experience” 
fetched $550. Charles Scribner’s Sons gave 
$520 for a life of Napoleon, illustrated by 
Cruikshank, after pictures by Vernet and 
Denon. For a Rouen School Ms. book of 
hours, Mr. Gabriel Weiss gave $460. He 
also gave $400 for the Ms. of Byron’s fare- 
— poem to Moore, on his departure for 
taly. 

Mr. Smith gave $425 for three war dis- 
patches in pencil written by Grant, and Mr. 
Drake, $300 for a Dickens’ letter about 
“Pickwick Papers.” Mr. W. M. Hill paid 
$775 for the MS. of Stevenson’s “The Wailf 
Woman.” 


ARTISTS’ CARDS. 


35 cents a line—minimum 4 lines. 











STUDIO for rent ry i em i 
and Fridays, from 9 A. M. to 6 P. M., 
fall and winter, richly furnished, steam heat, 
a month. Address, Carnegie Hall, 
Room 845. > 
OR SALE. Portrait of John Philip 


Kemble as Rolla, by Sir Thomas Law- 
rence from which the copy sold in the first 
Blakeslee Sale, and now in Kansas City Art 
Institute. was taken. Widow, American Art 
News Office. 
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